WfZe BEAIGIEE 00 gl

i AfRre; e IPE ARforpore T4 Tgw oul SRaR e
Afgers Fog TR ofse Fare AHE oA FA@RT T T
TGP WROS JFACHE IRHE (NRS SLEAIGR & &7 FC |
i 71 T4 W+ %7 O3 FOw fegrad 7@ @erin W6 e e
OS], FLHT Frna 1 ek ggred wo wIite 9 wIires ey
feggrms saw AR fegR A e s Qe fae
frgguas aoHA AT A ATeRe FFe AMRN (AT FFTo!
=ltes o R 53 g ¢ Jrad S wivre widiTel e S|
% % efld JfemieR [N e wifds wrfen omieit Seeas
TAOE ¥y REHeas 2@ #Itefed | TEd G- (A 2w Fafes @,
(2N, OIERPT @ T AW T W 2@ ofrefed AovjdmeA s,
G 1 A OBred 7ePs (Al Meafee | aewR AL gy o<1F
2@ PR T ¢ WHeieE 4 T Meafee (@ A AeiR e
TS | AGR-FC A AL (g% Naefe] TFAFreR FRIGIRT AREH
fe1d 2@ tefest 1 @3 ¥R SEIE e W Oqed SeafeeE Hg-
Aifeferpsiel 1 ofal fraed 2thdl i forem WEs GRePRaTE e
foacs y32 ofe BId Fivw weire | ol rafer™ v 3 iy dife
TG MG TS AFIMS ¢ ALFIS (PO ¢ T BT Fe] 927
ARy 7@ et | R g T W AfRey AR CF@ e T
ey ©rgd Ted 8 BIF 906 | WIe Afzerogs quqs @3 Migdife A
fasiy frggraes Tbres Twe fow FHw gece 71 o3 @ cFeg 0
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AR LA (@, WHNC ©G (Pl H/ZS) AT &A7TS T 7 | GTHE
AT ST OTG 2, °fd 92 TG @@ AT W ¢ AlfXey
TR J@elT® 06 | [Yrad SARTOIF AT AOIIR A Aot A
TG AST TFWA, AW A6, AT W ¢ TR T, (e,
([P TG 8 TTFRS FHAY, AT AN G -Aeros (179 egfs
ufgg Aghes sffed AT 5w b Cefire e TR
FCARS | O AT AGFRETR APy FBY SWCAC S R
SHRATTG FI6CHE B GAIlT© Feafeet | g TOecs 799 93 (719 q6oS
4 AT [T, (12 (RIS (A6 (Wit SEIgEd Aoesd
e Qe THy Tote WASK qE 1 4TS SEIAGIET ToF: FA @
fig R @A sfsder o o A5 oYF Ty oA W
RS T AN A2 G2 FLI |

GIRICE QLS Toellen FAId & Wed e IR AR 1 AV
TR SoeTfe FAF o fig ey Soir a<erme S g w eeed
@I TR T (R P8 Mg ikeTe IO e W 6o
foica fees wemte ©igd WEE aRd S el feyraen St
AGEFFIA (WES HEINGR IANY FFOTEE WP Fare I IO
JECFHD N FE@ BT A YO T JR RS, T, TATAITS,
TOHIET TG FLFOIAN WA NG ¢ WG IALOIE Fioew
Sl & fof ¥ @& FRgGeR T FEReE T ddTe Aoz
el 5% (AT ToF | IR foff 738 Tomia Fcafee IAWILS
B T M WqeiF AT g 787 771 AgEere GRifrtts a6

TAIGIRE IO I (AfFre (O T M5l | 8 aNma &9
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(P (@I GF0! I 7, ©f for A2 (Troro-Toq-o[kFe) WiHfee |
TG @ Fge 5y gie o> (21 o8 fofi 2 frge 5igw
aie =PTR fw eee widie. qafRlts a1 qEeRite 6% qoAE
A8 IR | o Rgraied AT WHFE o SHI ACIIIA
T TS SR 1 Sove A FE HAfGH Wmm Fe e 6T
FOARNCS T PIMC RGAR ATGICS JAF AT &F 21 TOHR©
IR SRS &F IE@A @ (FAT A AOT | OF TW AN SCEGAI-
NG | O AoeFa oGl e eorda s@ore wes @w
AF | q67 IFTTF ©. 7@ TP ©fF qoAL qAGPA’ AT WRAC
6T RATE AT A~ AR 76 (AT WXS oA
ABE SHAC ©gnid Si¥e T@ A=A P AR | @R S[RAS
et S8 W@ 92 WAt W W e v3 feggemd wel | e
G ¢ T QIR TR, RO, Wi, [ftewet 7@y (2t dfowt @
(oo |

faoR fRerares AGT THFT 002 WIPANC ABE @S |
SO A FMIYRE ([CF6-99 “GBL T4 (Altel’ (Wating for Godot)
WW@WWH@WWTWQ%T%WW
(@A 7 for 2w @ wieqa 75y Aife | AMe AT 98 S[RPTT (IS
A2 FACS AR A, OCTF 7 (@Teoifee g waee | fgom foggeas
oY Afdfe TYEa G S s Teb IR iR | 93 Oge Gk
3 OE {FF THAWIN TEh AGMCER SR A S[Te 7S (AT
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SR WGP e, FEHA, @G ¢ AT fey FE SR
TS |

RAE I TE6 WIG(E N (AF G A AP PRTS
fRrem, A AR I 2@ A S@E (o (3 oRE ke afsfaam
APBICO WY FBILIE SN Tl 2o TG 1 TEo 0 | [T,
i, ey Rein T8 ek Fog gafyey, IRYcaed S
oy fomrie @ geomehe afewn efewire 27 R difed 5 |

‘Absurd’ *<f6 & =HIfBH = ‘Absurdus’ (T TGO ‘Ab’ «@F GY
‘form’ @32 ‘surdus’ 99 9L = deaf, inaudible, dull. ‘Absurdus’ 67
el 7e out of fashion. ‘Absurd’ @ @¢ wildly unreasonable, illogical,
inappropriate, incongruent. @bfeTe 3CAfE- el SfeyE @t ‘absurd’
7 G I QAR - TN, 2L ARYS, ARGS, [FgeaNae, oge |
JIE ¢ Absurd Drama’@ (12 = (@I 2Tt (7121 ‘Absurd Dramar’@
Afor feera e’ (7 + 3 = 3> &2 What is it? ) * a2d
T4 EEC (SFF ©IF 98 BT T, TSO! WIIAT AIoF *HL AR
afere |

R 3 el (sove) WG Absurd FUE @

‘ Absurd: 1. mus Inharmonious.1617, 2. Out of harmony with reason
or propriety; mod.use, plainly opposed to reason, and hence

ridiculous, silly.1557’ 2
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ABFE O NG A6 44N IR T WHF GARTT Spbd
A FG (A LIS Wy fATAG &F W SINC’ (The Theatre of The
Absurd) &3 G I (Albert Camus) o ‘W e o S
(The Myth of Sisyphus) &t3 fesln fyrates fKelRas wid-sfes
CHFIE NgEa G AfeefFe @it fiwn s Fher T
el AR @R fof s SpReTe *tr el FCEF- “A world that
can be explained by reasoning however faulty, it is a familiar world.
But in a universe that is suddenly deprived of illusions and of light,
man feels a stranger. He is an irremediable exile, because he is
deprived of memories of a lost homeland as much as he lackes the
hope of a promised land to come. This divorce between man and his
life, the actor and his setting, truly constitutes the feeling of
Absurdity.” °

BT @il Teo WG AN afeae b W Face
ol ‘The Myth of Sisyphus’ &(Fq @0 P CH ACETCRA-

“”

.. medieval beliefs still held and overlaid by eighteenth-century
rationalism and mid-nineteenth-century Marxism, rocked bu sudden
volcanic eruption of prehistoric fanaticism and primitive tribal cults.
Each of these components of the cultural pattern of the age finds its
own artistic expression. Theatre of the Absurd, however, can be seen
the reflection of what seems to be the attitude most genuinely

representative of our own time. .. The declinge of religious faith

[>08]



was masked until the end of the Second World War by the
substitute religious of faith in progress, nationalism and various to
totalitarian fallacies. All this was shattered by the war. By 1942
Albert Camus was clamly putting the question why, since life had
lost all meaning, man should not seek escape in suicide. In one of
the great, seminal heart-searchings of our time, The Myth of
Sisyphus, Camus tried to diagnose the human situation in a world of

Shattered beliefs.”®

TTS AL WHF AN TGO GF YT AGS FohE TYH
6T A SHRAC q6F e HfTs FE@cea TAEvHae | WBq @Al siF
fqgre G oF W WRAIS’ (Theatre of The Absurd) @3 fasi
frggrares T ¢ AT ApfeTe @F (AT GioNT Tge Ao
R0 o W WS’ (Theatre of The Absurd) I bfee Tt
BT WIAC A QAT T FE QAR AGoTors @, {4,
faefae o W ST’ (The Absurd) 3208 feletg—“This particular

application of current philosophical term to drama was the
invention of Martin Esslin in his book The Theatre of The Absurd
(1961), and since this book more than anything else has made the
term familiar to English reading public, it seems reasonable to

begin a decision of Absurdity in this context.”®

G« FCE (G ‘The Penguin Dictionary of Theatre’ &3
IECTA— TR T FEE SrrRIToR Sofe qFo! S Tqel

[>o¢]



T (A SRS AR g EE<g 1 FAe The Oxford
Campanian of the Theatre’ &3 o1 FUM 7A€ T T =~ “...
man's life is essentially without meaning of purpose and that human
beings cannot communicate. This led to the abandonment of
dramatic form and coherent dialogue, the futility of existence being
conveyed illogical and meaningless speeches and ultimately by

. Y
complete silence.”

Ffecfa efmeEs 9o @€ @W (Ruby Cohn) <
wie fog Ko 5 WP W6e 91 Bfee w1 fof of
‘The Cambridge Guide to World Theatre’ &3 UG NG e
goee qeeltr— “ ... plays of absurd .. That presented man’s

metaphysical absurdity in aberrent dramatic style that mirrored the
human situation. Never a formal movement, the playwrights of the
absurd were centred in post war Paris but they soared to
international fame with the unexpected success of Backett’s ‘Waiting

’ 77q.

for Godot’.

qorFIE T& SCATCACH (Eugene Ionesco) RAE *H (o o
W1 MR- “Absurd is that which devoid of purpose ... cut off
from his religious, metaphysical and transcandental roots, man is
lost all his actions become senseless, absurd, useless.”” SICACICH
ftsg ofq A6F & IEN"T F-A6F (Antidrama) @32 ©FF IF -
T (Anti-hero) | E FABa 4w fo qweT0=a - ‘Absurd is that

[Soy]



which has no purpose or goal or objectives.”” T€fie TFAT AGF @
e e Az @ T Kge M dfowfe w |

TR T I GF T 2L FH Mz 1 A ©of &g e
qoCET T [esae e JeEnRe-

“ 1f a good play must have a cleverly constructed story, these
have no story or ploat to speak of, if a good play is judged by
subtlety of characterization and motivation, these are often
without recognizable characters and present the audience with
almost mechanical puppets, if good play has to have a fully
explained theme, which is neatly exposed and finally solved, these
often have neither a beginning nor an end; if a good play is to
hold the mirror upto nature and portray the manners and
mannerisms of the age in finally observed sketches, these seen
often to be reflections of dreams and nightmares; if a good play
relies on witty repartee and pointed dialogue, these often consists
of incoherent babbling.”** (441t good play J#Ce @bfeT® €3R these
TS WIRATE 6T (A ZCACR) |

SRS GG Tl [RTSNOR WG Tofeidh =7 (F, 22l Ifege @3
YRIA ABFEE T80 W7 ST IS FCARe OBl SL-Aifers
(TG | TG GO P TAPTEO! 8 NAIGICT Tioe «Ces A8
T R @ [iRs 2@ ote TNE, FHE € OIF S [ECIINSTER
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A (e W e wifvEE S W@ lid wefte d9
RO | o wreites W% Sfowe! Srwedld 20 TG | WEd (e @i
77 fftT 2@ I FE AFA-9F O TS [FERE oRIAq TR
qE Face ¢ 2| REAET i I99el, [ 3gm Ton «3e
ORI BSCACHA AN e [Kogw W [egior =1 foee aw
7Y AF A e @R AE T FNRe AT A WA WqE, QG
0 AR MATTE GFICS | 43 8 4T T T (AT 0w 27
BT ¢ YSANEA TG e CFCq TOIRY (A (- 1 (0% A&l
WG WY @A [vey 8 T 2@ oite 1 TR WihTeeE U,
febercas 2o 2oyl T [y e feafon 1 @1 do8¢ A QAR
fReaifat @ e *=e AR @S [esRd did ¢ T m ®@EE
AR Qi e e BF G M | YT Gk 9 TGO A
AT 21 (@ TGP ¢ AfFFOR oA G (A0 Jfew wqr
fsteifre 271 WMqEa IR were, IO W SR GFIFE 2@ AT |
MR I ¥S ¢ FNRT Goal TAFS! O® 2 1 I GG T @
e wwee I[@ W1 @F AN TIRE IO B FUR
FALATIT T (S5 ACF, (< Jfea afey Biwm am awy =~@w g
Tl SO I |

zor, fftemel, @Ay, NSl @Y 8 TARATOR TS AASE
e Ja&idl ¢ Spefedis Tqa Qe @IET 9LR U A
GIRCAR e PRI W8] 979 Fd SO % Tead 89
AfReefFres e @ M SRR I 93 oM, *arel, WAk

TR R ¢ SEd (aey (A YR [0 WG Wt | @
[Sob]




R wf Figi-Tiferam e 2ite My ¢ e wRAE afewe 27|
q5S, o, TATH ¢ g el sAfbrae SRETE RN AfedE
e @ e Afetre 231 58 i My wfnss o SHReTe RaE
e AT TR A TGN ZW 9 A6F | GFeEeed Ao
@A O ‘The Theatre of The Absurd’ SURIC THFE IENRA -

“Theatre of the Absurd is the true theatre of time.””

fasly fgraies (IR (AFAG @Ifeg ABFIR 7" @il
@3 RS Ay Aoehd i, RATE *If7ca=, eole 8 wofe I,
TE5 WOl ¢ i@ T, WORAR FLNA Fojivd (@ ol el
SCAFE GFAFN A 900 | AT FADT (AT G GHCAR A e (ALt
eafes | 2T, irpe Toif, NET IS, qn dofs (ol 9 el
a8 =T Fea 1 6% T o eferaes e vfv@ ©ire o @
g (R SN AR TR SIS Y FCERE | W Ol
a8 S8 G7oN F6F [T & Sl Ol | T WAC [6P (P
2IeTS 6] ACweTeTd [ 2o @A @Rl @ Sl A5 Wy
@ g AEpS e e e | g epeTe ARG SR 9@
QLN (ACF WL A7l 1 @ A ©, g 1ewd YV FH0RI- “As
reflection of lean emptiness, distorted absence darkness and death
are the contents of the absurd play, the techniques adopted by

particular playwrights are sharply different from each other and
highly individual.”>*
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APPSR (I T BRI WA FOCF YIRANF Y= SR
SIe wifere! foshs:

TR (A0 G T (AAMTE d5eR), SHF TIA WTH ST
(SSeY), IF WG T, [y @8 | SA6H Qg efes, ife (w3s’ (g frem,
FIN @8 (o, 92 (&, @ I, &2, 6 A3 |

3T 3R la centric chauve 3 W 3T &R (O, la lecon
q W T, Jaques out a soumission A TF G efRferEE (BN ¢
SI&IGEID] A TP A @ AREME), les chaisse 3 ™ 53, victim
de deviour 3 feFow o fUC, amedee, on comment s'em de Barr
asser 91 SCAM oK TS § (6 & ©F 26, Le Nouveau Locataire I 56
(GG , Le Pieton de T'Air (A Stroll in the Air), Le Soit Le
Faim(Hunger and Thirst), Le Formidable Borde (Oh What a Bloody
Circus), Le Oeuf dir (The Hard -Boiled Egg), L' impromptu de I'Amla

or Le Cameleon du Berger, Tuer Sans Gage W ﬁwﬂ_ﬂ', Rhinoceros d1

AR, Le Roi Se Murt I @6 @l fFe

(e SaRAee @%-Journal de Voleur d The Theif’s
Journal (5580), 6F- Haute Surveillance 3 (82 @B, Les Bonnes I
@ (I2%H, Le Balcon 3 W I&F, Les Negres <1 A

BT Ao IR o w A @ St W Ty ewhE, W
ARG, W S, @ BB, N T e, FTSCHA WY ARET, @S |
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T Ao AT AT : W WRAC (Le Parodia), W 3FCST*
(Le Invension), &< S (Le Professor Taranne), 2 #i2 ( Le Ping

Pong) |

(AT QKA : Picnic in the Battlefield, The Two Execution,

Fans and Lis, The Architect and the Emperor of Assyria.

T FefdF P ; The Resounding Tinkle, The Hole, One
Way Pendulum.

OIS &< : The Zoo Story, The American Dream, Tiny Alice,

Who is Alfred of Verginiawolf.

FCSINE &S : Out at Sea, Strip-tease, The Martyrdom of

Peter Ghey, The Police, Tango.

ORI QAR QRS T2 TOIFEAMA WRAS 3 I e Face-
Coftmice, S SR e, @FBE &, (oIt Sime™, (@Ietos™
YY1 GG ARG TP G (A APPSR AZWE WS
QGG oSt e 1 °

@ @ TR B (o1 FIRE w1 7 Terew ;BT wHt
g2 Ty BTGt ST SRS eive foNyRa SHeTe TG e
(I SAACST (I 1 (PGB! GRS (AT AR | SHRNC AGCH

7

CF@e 7 aforE FHE TACEAbFo ABE M Bifercaes @k 7
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gfotzra FF e@s THE MCS A AR | WIRATC ABCE AFAATS
S0 IFACE TYGAT SR AP SoTo-

©iF 9239 The Tradition of The Absurd T 1 9k @3
eI [MvE e T e TR AT 7w, I8
Tieeaa Aegfod ORI 40! Al ¢ MifFaFer Ty O
FH- Bl MRATAIR ©FF 91 @ G fofy spRee qiby
PN IR O AT AE THT FCACRA  ADI
@TIE 8 FTENR @0y ¢ Toiferd deAfal Fare-aa
e bfata a1 eieifiE dfersy, IR e 91269
gy (A6 A @ @FelEm ToeEE, NN emien-v,
‘offee 8 G FoICE), OB 903, Hifers, IoB o
G2 VA JWCTE DD | TfoFd ¥g (SIFNe SWET)
Tele BTCAICR HRCe) GAfeT (o0 O SHRAT i
TG 92 @~ TR (A o @ {2 e,
TR @4F Mo @32 i 2ol 2fe | o JifXe
AR CFCE  (MIBCASF, IS, (& &, TR
@14 e B, FRAMEN, Tmkm- @91 (ol =ITRs |
wfes fOTITIBIR *NGEIGF T AT FI6CFe Ol
TR AN (AR GHET | OF 2O GG AR
The Significance of the Absurd 4 TR SHIAE FGTFA
weTefs A WO wigE T (Thus  Spake

Zarathustra)d ‘God is dead’ (¥(F AT (F ACTIAT T
[58R]



e @3 TEAfFIET K@= ... (7 A5t e o
Tl TeFfod T8 =@ oo 17

O G T A LTS (@, SIRAC G T8 @ i o
Rrad 791 ©3¢ G {ACIR AoEIted Wi A e gt J3fe
ToFFE (ST F9AE FREA (Sb-85-39d%) @ (¥ Twifem WG
PRTTE (Shrva-350L)-F TN T@EL FERA ANEBRAT 1 PG FH06
TOREPS I GILFT WA Yo A WIS A0 |
e AANETET (@B TEh G2 SIS FI6iEe FRFET A6
q0F Aol FECRA | WA AoCE [iRTItly, (bomTe O 8 Toi-
7 e aRgaiTe recwe “[IwR S 6wl TW, A ASFE SHPTS
oA 4¥ 1 qRYl WYHE oeE AW oAl R HIfHE TS e
qA FoE ™81 @3 T8 el spiRee oRiEe 89 aer [eE
IR (FT (FC GEE FAOT TG WAFE QAR TIT (Svdv)
Gefens AT ABET G 0 T P | FNERT TP ARM (AR
IR AR @R ¢ Toe HFEFe T ‘TIR(E AH! oM I
L WP WgS AIoCIA A ROTE Ml @R G Zeor
O % M SIS &0 TR —

“”

it derive clearly from the dada and Surealist art movements.
Its originator was reputedly Alfred Jarry (1873-1907) author of
Ubu Roi (1896).”
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TIRY AT QAT JCECRA —

“Ubu is a savege caricature of a stupid, selfish bourgeois seen
through the cruel eyes of a school boy, but the Rabelaisian
characters with Falstaffian greed and cowardice, is more than
mere social satire. He is a terrifying image of animal nature of
man, his cruelty and ruthlessness. ... He is mean, vulgar and
incredibly brutal a monster that appeared ludicrously

exaggerated in 1896, ...”>"

YT SRPTE et e wide wer fgedst ¢ frimmeEs
O e @1 TR A ¢ [ Goan e qRedE e
e Sy o8 Rowacm ‘@ g (g, © Wi PG GIEioY, Wy (b
W, W @T G AR AT efre @ieie wife s arem i3
AR -~

“The subjective and experimental qualities of Strindberg’s work

make it difficult and sometime obscure... .”*

AT FIOCET T @ IO @ THATOIF o9 @R AN ©ik2 7ot
TAtes PRt avaiefece | et foRmmeEn Mifee) dkema dem
i WHRIEPS 2w 1 o I Toifem ARey eite WHRIETE 24w
g | QR TRl Ot IR @F TNY WY 2@ 9w | o &R
ARSI (AL (BB FC | ©fd JIBCS 4= e TFewele iaelia ey
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Wiy AeF fH hollow concept’ JteTeee | fof @rsre @iche fsrta
fwmIR 2R | O B FCABE 2 AD OF Wi GAT TR G P
‘@A GG B TG MAC Fojin AoPeFTe A4 Frggraten ARl
(T, ForEel, QBFSIRIG 2L TGy | fof Fia (4 @R 93 w2es
QI T FCACRA | ©fF FI6CFE FADI ICBCR GFIAAL | ©fF 98 7
[ AT 7 S TEH (O AR | T FrORFONIR ATIOIFIE
SHRPNECAG] ABIFAAT T FENP 2[8 FICO AT A |

O RIS, TeREN, Wem w92 aHEN eI
TEAREE AOR AT ABIFAME BT e | Tl Sreiam «Fiwma
IR o8 GE 2el | Ol I8 S I5e1 AR TR HeICoA | ATFS
QI 8 STAIRTRIR  (Shbro-dody) IREIREnS, Gl 8 FIGE
TICRENE SAS | SCHINS HFOn (shbu-558b) ¢ TOIF (Surds-
S5¢R) A THFRIfeTe™-«7 aifevrs! | JRRAIFHG SpfaR i Faces-

“Arts should be more real than reality and deal with

o
essences rather than apprearances.”

TITIZHANE QIFN2 OIS | (Id TCST SPIATG NIGIFIAWE N T
GfTCD’ ATy 1 |

AR FCd ARCO S| ‘Einstein at one blow appeared

to invalidate both Euclid the rational conception of

time and space.’ WEIHIFGH @S BIZA ‘logically

[58¢]



impossible could and did happen. =HGiNT fFfe 2fre

e @, ‘effect need heve no cause, and the phenomena
might create themselves out of nothing, Absurd IBRIR]
OARA efowmar =g 17

RATE O ARG AL 8 PRI TFFE OF W
Ted WE faely fayrms wifes  dfefan gz ofEesafrifres
(Existentialism) -9¥ &CIAT A AR 0PI TS HEHAGR | @
AT O To-

‘el M@ @ST ¢ ToM T AT T AN
feggead +itd +ItaR sl Tead «R ISEe YR GRAR
TS (AR (7 @ TS @ @G (@ I 17 (72 1
fter qee o1el Terel Wiga e Qe o S, RS
TR 0 KW, R TSl T2 2@ Toe |
TCEE 0% AT 7 oy oo 2@ ooret | oyt (A0S
SHIRATG AGIFA 98 YKo WS (@ oot 2rafec |
VYRR R e e witter wdEiTel, wprE,
¥ASI(FE Oitne ey A0 We ®e | RPN, AT
wifes @B, el @Wm Swo @n sima @®
TSI TS YF FE G | WIRAC AGFRTE T+
(@ TRYCFAZ @01 Afef of FRres w17
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fof wpreeme Abeea ey wftre foo wiMe e renw Pt RIym
sifsfaaa A afgam e PR Jcare @e T @ g9 o

To-

“Tfepel wore & rere i weiice Reoei® wsfig @3z e
SRGIM SO B G | YN WFE 8 AP T Fouf
A QIR 8 EHCAY I (ST Yr® AT | U] Wfweeor gfefan
Afedime P8R THA @91 ‘Existentialism is the philosophic
stand point which gives priority to existence over essence.” {3
e IR TACE IO AL (essence) S @F A (&FF AFGH
conscious being St A G B (existence) & ©-2 1 (I am) >
[existence] a (man) > [essence] @3 To]Md FoeRH theme
QIR @N9 5. anxiety 91 sense of anguish, . absurdity, .
nothingness <1 the void 8. alienation < estrangement
( ffzgoaly) aeedia @3 A8 theme-32 SNAl  absurd
philosophy-F < W% 2 WY |

(CINET CIET FEEIT  (Dbdo-dvee) SBIR™a
forerunner-M3 Sy | ©fF GBf6 Sfe Wy WG @ absurdist-
A2 FPFF WS AR- | stick my finger into existence - It
smells nothing. Where am 1 ? What is this thing called the
world ? Who is it who has lured me into thing, and now leaves
me here ? Who am 1 ? How did I come into the world ? Why

S
was not consulted ?” ¥
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SE Eoifer FGFRe9 ‘The Theatre of The Absurd’-a3 27!
(precursor) 2T ‘The Theatre of The Grotesque’ -9 T JCECRA |
oy SMifecer (F@ WRAMC-G WS ‘Grotesque™s I fomew lafg
i1 ‘Grotesque’ *Mif6 =WifG *I% ‘grotto’, ‘caves’ (AF «BIR, IR
faeel ‘grottosco’ @Ak RTIW ¢ la grottesca’ | IF &L ‘strange’,
‘fantastic’, ‘ugly’, ‘bizarre’ | SO G FI3 ALV ‘Crotesque’ *(6
JIZS S @\l A | AW Su8o AT e Fecafews *mfG “faafee 2w
[IZ© B ‘grotesque’ RO | @ &30 @il AR -

“which originated from Greek kryple ‘hidden place’,
meaning a small cave or hollow. The original meaning
restricted to an extravagant style of Ancient Roman
decorative art rediscovered and then copied in Rome at

the end of the 15th century.”

Grotesque-9d Y [T LA &1 (RCR-

“decorative  ornaments consisting of medallions,
sphinxes, foliage, rocks and pabbles. Because they were
found in grottoes they were called grotteschi. The term
came to be applied to painting which depicted the
intermeaning of human animal and vegetable themes

and forms.”*®
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QT* *oCP ‘Grotesque’ *M(G A0S JI2© B ‘apropose part of
body’ (IS | 8 ‘Neoclassicism’-9d o ‘The ridiculous, bizarre,
extravagant, Freakish and Unnatural, in short aberration from the
desirable norms of harmony, balance and proposition’ (JIRITS
AR Ot I251 ebfere ¥ fReTd ez &1 MRS ‘grotesque’
*f5 Montaigne UV IR IW@H ©FF &I | FBW* S The
strange, fantastic, ugly, incongruous, unpleasant, disgusting-4<
faeerad 2o ez =@ grotesque (5 | qRIe! grotesque FAE el
TR -

“In a comparable way the writer employs grotesque
for comic and satirical purposes. In literature one is
most likely to find grotesque elements in caricature,
parody, satire, invective, Burlesque, black comedy, the
macabre and what is known as the Theatre of the
Absurd (qq.v.). Grotesque is often an constituent of
comic relief (q.v.), the sick joke, sick verse (q.v.), and
pornography (q.v.). Excellent example of the grotesque
can be found in the work by Rabelais, Skelton,
Webster, Tourneur, Swift, Pope, Smollett, Byron, E.T.A.
Hoffmann, Victor Hugo, E.A. Poe, Zola, Dickens,
Browning, Kafka, Alfred Jarry, Samuel Beckett, Avelyn

Waugh, Mervyn Peake, Genet, Ionesco and Roald

Dahl.”®
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Grotesque-@¥ Y9 ‘decorating’-@¥ (@ TGO RS FAACADRI
qF QA oFoR Aoy A IR 1 O grotesque-aF I
Gf ST ST FCICRA | Grotesque- €F 7@ &ANCH OIS IO -

“The earliest written texts describe grotesque
happening and monstrous creatures. The literature of
Myth has been arich source of monsters; from the one
eyed Cyclops (to cite one example) from Heriod’s
Theogony to Humour's Polyphemus in the Odyssey.
Ovid’'s Metamorphoses is another rich source for
Grotesque transformations and hybrid creatures of
Myth. Horace's art of poetry also provide a formal
introduction classical values and the dangers of
grotesque or mixed form. Indid the departure from
classical models of order, reason, harmony, balance and
form opens up the risk of entry into grotesque world's.
Accordingly British Literature abounds with native
grotesquerie, from the strange world's of Spencer's
allegory in the Faerie A, to tragi-comic modes of the
16th century drama (Grotesque comic elements can be

. . . (¢q
found in major works such as King Lear).””

oS P (AF grotesque W3R absurd @ @2 @ I2H A |
e grotesque IAMRTSIA OoHA absurd W WY@ | ©J8 GBI AN
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g 4l TG g (JRIMTS grotesque €2 absurd AR FANLF Ol IR
AT AT R O grotesque R absurd ‘ridiculous’, ‘highly
eccentric’ ‘stupid’ WI¢ (ARITS FI© (€ I8 (F(@ G2 G =7 7
o ¢ oA T2 @ 1 Absurd ‘opposed to reason’ ES of
grotesque 2T (A W 1 O grotesque-F A absurd-aF 21w i3
2 G | T8 YA~ T I TR -

“But the choice between ‘absurd’ and ‘grotesque’ for
such Scenes represents a false alternative, for there is
no reason why all of these should not be absurd (in
the sense in which the word is currently applied) and
grotesque at the same time. There is no however a
social difference between the two terms. We have seen
that the grotesque can be reduced to a certain formal
pattern. But there is no formal pattern, no structural
characteristics peculiar to the absurd; it can only be
perceived content, as a quality of feeling or
atmosphere, an attitude or world view. The formal
means of presenting it many and varied; the absurd
can be expressed through irony, or philosophic
argument, or through the grotesque itself. In
connection with latter possibility, we should note that

consistant perception of the grotesque, or the

NeeY



perception of grotesqueness on a grand scale, can lead

to the nation of universal absurdity.”"

ok G @M A (@ grotesque €IR absurd @ INLF REIR
Extravaganza, Satire, Burlesque, Farce 2@% 57 Afeq FA I+ TS
e, G, WY ¢ TS (NP Tow HE @ @
fENCoT ST (R 1 SYRACTS A0 (ABH-AF AL Ol | ey M
@Fe ToF Aifed WY [AF I AACR | WIPAC 7 @ &S
APOIT A A0 (AR 0 ©f woifgs |

GG OIS o APTe ABHAI© ¢ o oge G
TEG | 2 TGO 8 TG Ol W (6] PP O A | Sioifod
faey oy Bfew qE ey g o a1, e
fafbzoitany witzy 1 8 e WRACHG AOIPRME A TS
BT (AfFCS TEH A SHGIC FoCPe POl [ o ™=@ 7@
8T0 | SR AIGIHA (AMHE] FoIE Siafer GMTes feaves -

“Its characteristics are the substitution of an inner
landscape for the outer world; the lack of any clear
division between fantasy and fact, a free attitude towards
time, which can expand or contract according to
subjective requirements; a fluid environment which
projects mental conditions in the form of visual

metaphors; and an iron precession of language

[5&R]



construction as the writers only defence against the

o . . q
chaos of living experience.””

A AOFA ASF R M8 0% ‘The Cambridge Guide to
World Theatre’ (0 &=l AR

“Almost every non-realistic modern dramatist has had
this level affixed thereafter. Certain absurdist
techniques have nevertheless, established themselves in
the contemporary theatre and it is in this formal sense,
rather than a philosophical one, that the idea of
theatre of the absurd has been maintained in critical
currency. Among the techniques are the rejection of
narrative continuity and character coherence and of
the rigidity of logic, leading to ridiculous conclusions
scepticism about the meaning of language, bizzare
relationship of stage properties to dramatic situations.
Such techniques have occasionally resulted in

. b
memorable stage images.”

oA TAWE ACEDAR (AT WM AGFT Tl A4
&f¥E FA I AW WROE G edAfrg AGIAST @vlre FowC
QPIE A FE O S FA AR VBT 46 HEHoE o Al
q6cFR @l (the soul of the play) O &g Gt T (AR 26
G AMES FACR 1 BT ARECS AN A WYAEE A SFg (RS
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TRCR | Q3 A2 WRAAE FOPEe oI GeFFS! W ‘theatrically
heighten’ ¥td I ‘GG TMF A 67 AE© B &
IoRAIRTR W, W4, ey @2 BF [Elte QLI (13 1 SR A6% FIfRf
fofesd =9, situation ‘Wﬁﬂg{% Wﬁﬁl ‘Exposition, rising action,
climax, denouement, catastrophe’ GESE P (e} Y P @
fEEsoaR By R® GRS @R G O WP FE Fh |
WATAZ TOFENS WF (QF G AGFW  GoAIGN O
“ffEfore TR F TP T aife AT WAk 1 GLFER BT
‘exposition’ ©dfe WHHH TEH (2 @2 BCA 1 Rising action
development of complication €2 4w F6cF ©f illogical, nonsensical
oFfod 7, WA ©f FUCT FLCN Comical XA AT 1 O} Tolpifos
qBCFE WCSl @ FGCE rising action AfSHeTs 27 91 SHRAME AGCF
Ty Gfss =3, o8 a6 Afeife enfasooa Nif*e catharsis @3
WG (&I e (pleasure) M (T 1, I8 GF YOEaPT WA
(MTETIbe et AR T BC A0 | SHRPANC FGCPe ABIRe IS
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(P9 O AN WA W, WYEE SBgd HF6 dI0 (AT ARG
AFTSH O TN I (ST AR T AT A AT OIF 7T Sl
(AF TF% @I RemeIEys gii-ns oifte 271
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“The fundamental subject of the myth of sisyphus is this : it
is legitimate and necessary to wonder weather life has
whether life has a meaning; therefore it is legitimate to
meet the problem of suicide face to face. The answer,
underlynig and appearing through paradoxes which cover it,
is this : even if one does not believe in God, suicide is not
legitimate; Written fifteen years ago, in 1940 amidst the
French and European disaster, this book declares that even
within the limits of nihilism it is possible to find the means
to proceed beyond nihilism. In all the books I have written
since, I have attempted to pursue these direction. Although
The Myth of Sisyphus poses mortal problems, it sums itself
up for me as a lucid invitation to life and to create, in the

8¢

very midst of the desert.
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gl (AF 2MeAbd ANGT Teeeld 2fre eaced Abwssia 1 9 R
FIBLF AT (1B evReeld FHE QTR TEFFE (WRS HIBIAIg |

AT G A 2Pk BRI W P PCT I
TR | ‘Black Comedy’ *MfG ‘Comedie noire’ *I% (TS translation
4 2R | AT AN 2T IRR Jean Anouilh (1910-80)-F TEFEEITS |
qR[el Andre Breton - @9 ‘Anthologia de 'human noire’(1940) €®
black comedy-9 I<RT TRCR | FI® FEMG 2T J.A. Cudden ©1F ‘The
Penguin Dictionary of Literary Terms & Literary Theory’ &(Z ST
— “Black comedy is a form of drama which display a marked
disillusionment and cynicism. It shows human beings without
convictions and with little hope, regulated by fate or fortune or
incomprehensible powers. In fact human beings in an absurd
predicment. At its darkest such comedy perveded by a kind of sour
despair, we can't do anything, so we may as we laugh. The wit is

mordant and the humour sordonic.

This form of drama has no easily perceptible ancestry,

unless it be tragi comedy (q.v.) and so called ‘dark’.”

]I M.H. Abrams and Geoffrey Galt Harphan e ‘A
Handbook of Literary Terms’ <€Q@® — “ The early plays of Tom

Stoppers, such as Rosencrantz and Guildenstern are Dead (1966) and
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Travesties (1974) exploit devices of absurdist theatre more for comic
than philosophical ends. There are also affinities with this
movement in the numerous recent works which exploit black
comedy or black humour, beleful movie or incept characters in a
fantastic or nightmarish modern world play out of their role in
what. Ionesco called a ‘tragic farce’ in which the event are often

stimultaneously comic, horrifying and absurd.”®
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